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Alessandro Macchia

EANTEEERETE

The definitive exploration of Benjamin Britten: This comprehensive
book delves into the life and works of the beloved 20th-century
COMpOSEr,

Britten's artistic journey: Explore his fascination with the poetry of
William Butler Veats and the profound impact of religious themes
on his compositions,

Contextual analysis: Each work is examined within the historical
framework of 20th-century Britain, considering both intemal
politics and foreign affalrs,

Beyond composition: Discover Britten's brilliance as a perfarmer
and interpreter, particularly in the realms of Lieder and Mozart.

A multifaceted portrait: This book paints a complete picture of
Britten, mot just as a camposer, but also as a festival organizer
and collaborator. His enduring partnership with tenor Peter Pears
receives insightful exploration

Invaluable resource: The volume concludes with a comprehensive
catalogue of Britten's compositions.

Benjamin Britten
The man, the composer, the interpreter
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Alessandro Macchia, music
histanan and Anglicist,
teaches at the "Tito Schipa”
Conservatory in Lecce. He
collaborates with RAI Radio
3 as host of numerous
programs (| Maestrl Cantor,
WikiMisic, Radio35uite,
Lezioni di musica,
WikiRadio). As an essayist
he oriented his research
around the music of the
nineteenth and twentieth
centuries. He.is the author
of Tombeaux. Epicedi per

le Grand| Guerre {2005), an
essay about music and war,
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Mercedes Viale Ferrero
Edited by Maria |da Bigg

®TVERUES VIRLE FERMERT

L'opera
inscena

HEaN EEATHALE B BRI B RES

The history of theaters as physical spaces and as a place for
melodramatic nasmration, in a historical essay

accompanied by magnificent  accompanying  |llustrations,
completely redesigned. Theatrical Place and Stage Space by
Mercedes Viala Ferrero is an essay that is fundamental for anyone
who wants to take up the study of opera with a systematic and
complete vision.

Criginally published in 1988 in the Storia dell'opera italiana (History
of Italian Opera) published by EOT, and still used in all university
courses and Conservatory courses on the History of Opera, itis now
re-presented in a new graphic design and with new accompanying
material. The enormous figurative culture of the author leads the
reader to-consider theatrical and musical production as a single
moment in the more general picture of Itallan cultural histary,
where siencgraphy and theatrical architecture have played
a decisive rola, in a perspective that considers the visual and
scenographic aspect of opera an integral part of musical drama.

The Opera on Stage
Theatrical place and stage space

e o

Mercedes Viale Ferrero
(1924-2019), a scholar of

art history, history of stage
design, and theatrical
space, she made pioneering
contrioutions to the
formation of a new discipline
and the emereence of an
unprecedented method of
historical inguiry that takes
over the expressions of
space in relation to show
business

Har research is still of
fundamental importance in
any course of study devoted
ta the history of opera.
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The man and his music

Agostino Ruscillo

The first biograghy of one of the best-loved opera composers with
the publication of itherto unreieased material.

150 years after his birth, the first complete, updated memairon the
fite and works of the composer of “Andrea Chénier”, the opera,
Author of frequently performed world-famous operas such as
Andrea Chénier, Fedora or Siberia, Umberts Glordano (Foegia
1BE7 — Milan 1348) is one of the few verismo composers to have
maintained his place in the repertoire of the world's great opera
theatres. Nonetheless, his biography was still missing from the
worldwide biblicgraphical panorama.

Apostine Ruscilio, musician and musicologist from Foggia, has
worked on all the available material both in the public domain and
unpublished because he had access tothe archives of the Fondazione
Umberto Giordano and to many other centres of research and study
linked to the figure of this composer. Hence, this long-awaited
study, complete and updated regarding the Giographical and
creative circumstances, and with a thorough analysis of Giordano's
whole musical output, from the early exercises and competitions
right up to his chefs d'oeuvre,

His childhood in Apulia during the early years of a United Italy, his
studies of music. his first theatrical successes and his relationship
with Sonzogno, the editor, and with the [lbrettists, his masterwarks,
from Andrea Chénier (1BI6) to Fedora (1898), Siberia (1903), Mary s
Month (1910}, his controversial relationship with fascism, his huge
international fame, his demise just after the end of the Second
World War. A buge and complex excursus, which is sure to be a
milestone in music criticism and historiography dedicated.

Umberto Giordano

B A

Agostine Ruscille, having
gained his diplama in
Organ and Compaosition

at the Ciordano Academy
of Foggia, specialized

In "Music Education” at
Tor Vergata University in
Rome and graduated with
honours in Musicology at
the University of Pavia
(Cremaona branch), Since
2001 ha has been Chapel
Master of the Cathedral of
Fogeia. Heteaches at the
Piccinmi Academy at Bari and
he Is the author of several
publications dedicated to
the world of melodrama and
to Umberte Gigrdano, one
of which is the essay Fora
lyricism of human passions.
The genesis of Siberia
clarified by unpubtished
Giordano - lllica papers
{1299 - 1904) {Music Editar
Sonzoeno, 2005},
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| Richard Strauss Behind the Mask
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The last years
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A vivid portrayal of Richard Strauss, covering  philosophy, litera-
ture, art and histary, which emerges from the analysis of Strauss's
stage productions in his |ast years.

This valume offers an extensive re-reading of Strauss's life and
of his latest, more difficult works, harshly criticized for both his
style - which during the tragic context of World War || became
progressively more and more rarefied and abstract - as well as for
Strauss's more or less direct involvement with the Nazl regime.
Usually considered as detached from historical events, and viewed
as-an example of personal reticence (ar even Indifference), Strauss’
latest works actually reveal, according to Glangiorglo Satraeni,
a thorough portrait of Richard Strauss and of his complex and
sometimes obscure vision of the world. This werk focuses on the
function of myth, cardinal for Strauss’ worldview, and tracks [ts
connections to the works of many different authors, from Hugo von
Hofmannsthal ta Joseph Gregor. The volume is the result of over a
decade of research camied out on orlginal, unpublished documents,
maostly In the Strauss Archive In Garmisch-Partenkirchen, whera
the composer lived the last years of his life.

e e e et

THE AUTHOR

Giangiorgio Satragni, (Turin,
1970} is a musicologist. music
critic and distinguished
Strauss scholar, He writes

for several magazines

and newspapers, for the
magazines ‘Amadeus, and

Is Managing Editor of the
musicological journal of the
Turin University 'Cli spazi della
MUSIca.

He taught Music History at
the Turin Polytechnic and

at the Academy of Music

in Florence and wiote and
translated many essays on
music, In 2003 he oreanized
the exhibition ‘Richard Strauss
und tallen’ at the Richard-
Strauss-institut in Garmisch-
Partenkirchen. He was
granted research fellowships
by a prestigious italian Music
Aszsociation for different
research projects.
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Wagner's Parsifal
Text, music, theology

| |2 1l
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di Wagner Giangiorgio Satragni

i

A new |nterpretation of Wagner's final masterpiece, highlighting
the theological basis of the opera and its transformation into music.
This book points out the relationship between text, music and
theology in Richard Wagner's Parsifal ina newcritical interpretation.
Its author removes hermeneutical structures superimposed
onto the work, and focuses firmly on its content and upon the
composer's intention. There have been numerous debates, both
for and against, concerning the religious aspects of Wagner's
late masterpiece. In view of these profound contradictions it is
necessary to re-examine the work as to ts sources and inspiration,
moving away from those different interpretations, theoretical and
speculative, in the academic field and alse in the area of theatrical
interpretations, and proposing 2 hermeneutical solution closer to
the work contents,

With this aim Satragni, author of a highly esteemed study on
Richard Strauss, emplays 3 number of analytical methods
Comparative analysis allows us to ldentify, even at the most basic
level, the interaction between philosophy, literatore and music,
but only by examining the function of theology in relation to the
music is it possible to grasp the genuine nature of the worlk and its
message of redemption.

This navel and highly aoriginal interpretation of the core essence
of Parsifal |eads to a new definition of its generally intended
"religiousness”, which emerges as theology in sound and even as
theology of sound.
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oA i From la Scala to Harlem

Luca Bragalini

A complete, fascinating narration of the artistic evolution of a
great maestroof 19" Century music, following the traces of his
symiphonic production.

The point of departure of the work, based on over ten years'
research by one of the most deeply appreciated Ellington scholars
onthe international scene, is an apparently marginal episode of the
musician's career: the recording in 1963 in Milan, with the Orchestra
of La Scala Theatre, of a piece of symphonic music entitied La Scala.
She Too Pretty to Be Blue. The circumstances of this recording
have been until now wrapped in a thick cloud of mystery: Bragalin
interviews the surviving professors of the Milanese orchestra
and all those who were present in the studio, throws light on the
reasans for the climate of disinterest with which the Italian musical
world regarded this historical meeting, he even brings to light a set
of unedited original photosraphs by the great Giancolombo (the
most famous photo-reporter of the time) and, by means of some
sensational excavation work which is to take him to the heart of
Harlem, the pulsating centre of Afro-American culture and battles,
illuminates the history and importance of Ellington's symphanic
production throughout his creative career. Through an analysis of
unedited documents such as the files secreted by the FBI, creating
original links with the art and photography of the time, fofllowing
brilliant historical intuitions — which is to lead him, among other
things, to the sensational discovery of a seventh symphonic work
by Ellington to add to the six which are known so far, and which has
its world premiere in the CD attached to the book - and especially
by means of careful analysis and description of the musical worl,
Bragalini reveals a portrait of Duke Ellingtan which is very different
from the one traditionally known of a culturally aware and politically
engaged artist.

Duke Ellington's symphonic dreams

B A A B

Sold in USA, University of Mississippl Press

Luca Bragalini, musicologist,
Is professor of History

and analysis of |azz at

the Academy of L'Aquila
and works with the music
academles of Brescia, La
Spezia and Trento. He has
discovered unpublished
warks by Duke Ellington,
Chet Baker and Luciang
Chailly. An essayist and
lecturer, he has represented
[taly at several international
meetings . He has been
Distinguished Visiting
Scholar at the Reed College
(Partland, Oregon). His
monography Not-50-
Standard Stories (EOT, 2013),
has become a format used
on radio and a theatre show.
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of songs

Gianfranco Salvatore

Revolver. the 1966 Beatles™ album, |s not only their ereatest work
along with Sgt, Pepper's:

It Is the result of a series of huge transformations which take
place, both in Great Britain and In all the Western world, in culture,
art, the media, customs, and more in general in creativity and the
way it is expressed and distributed. it is the event that marks the
official birth of the new pop culture.

In five intense chapters, The first four seconds of Revolver takes

a close look at the cultural co-ordinates of this metamorphosis:
the relationship between the Beatles and their contemporaries
and the avant-garde movements and counter-cultures, the role of
the mass-media and the new method of using them to correlate
highbrow and popular artistic expressions, the relationship of
mutual cultural influence between the United States and Great
Britain, the way in which the iatter was able to absorb Afro-Amer-
ican music, transforming and reformulating it into pop-rock and
psychedelic rock and, finally, the “third shore” of Far Eastern influ-
ences in philosophy, art, music, spirituality and a pervasive fashion
experienced by the West during the extremely rich Sixties of the
Twentieth Century. A ceucial passage which Gianfranco Salvatore’s
book rebuilds impeccably, exactly fifty years after the Beatles'
greatest work,

The First 4 Seconds of Revolver
The pop culture of the Sixties and the crisis

R P

For nearly twenty years
Gianfranco Salvatore has
peen the first Professor of
History of Popular Music
i Italian Universities,
instituted at Lecce in
1997 He is also a teacher
of Ethnomusicology and
Afro-American Musical
Civilization. From 1380 umtil
today he has published
around 10 books on

pog, rock, jazz and the
musical traditions of the
Mediterranean, for editors
such as Feltrinelll, Giunti,
Gangeml, Castelvecchi

and Stampa Alternativa,
studylng among cthers
Charlie Parker, Miles Davis,
Frank Zappa, Pink Floyd,
Boris Vian, Lucio Battisti,
always from the historical-
cultural and musicology
point of view. He is the
director of the European
section of the Center for
Black Music Research of

Columbia College of Chicago,
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Electrosounds

History and aesthetics electroacustic music

Giacomo Fronzi

Electronic music, or more correctly “electrmacoustics”, has represen-
ted a radical turning point starting from the 40s, both for the new
languages it introduced and for the disruption of the parameters
with which music had been conceived and composed until then.
The combination of technological development and compositional
practice has in fact broken down the barrier between cuftivated and
pop music, all to the good of the general public,

From Cage to Pink Floyd, from Schaeffer to Soft Machine, from
Edgar Varése to lannis Xenakis, electroacoustic and efectronic re-
search has had a successful period throughout the world, Giacomo
Fronzi reconstructs this lone intellectual and artistic adventure,
without any barriers, in a close sxamination which starts from
the first experiments at the dawning of the 20th century to arrive
at the most famous contemporary Djs, trying to interpret it even
beyond traditional frameworks, in the conviction that electronic
music finds itseff at a crossroads between artistic disciplines,
social practices, traditional history and socio-political tendencies.

Electrosound thos retraces the history of electroacoustic music in
its specific and diverse national versians crossing the five comti-
nents and turning attention to the most significant experiences
of the contemporary scene: the story unravels along the winding
roads of the pop music that is filled with electricity and electronics
and involves personalities such as |imi Handrix, David Gilmour, Jahn
Lennon, Frankie Knuckles. David Mancuso or Sven Vah.

A A

THE AUTHOR

After receiving a degree in
Philosophy (Lecce) and in
Musicatomy (Wenice) tha
WOUNE-scholar and writer
Giacomo Fronzi (1981}
abtained a PO, In Ethics and
Philosophical Anthropology
in the Salento University
where he currently carries
aut researches in Aesthetics.
He wrote several articles on
national and intemational
magazinges on Contemporarny
Aesthetics and Musical
Philosophy issues, and
edited the essay Johi Loge
A revolution long hundred
wears (2013), As an author
he pubtished: Ethics ond
aesthetics of the regart,
[2008) Contomination.
Aesthetic experiences i

the contermporary, (2010},
Thecdor W Adomgo. Critical
thinking ond music {2011)
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Piano Music in the United States
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S~ Composers, works, history
Musicy
per PRanof; Mip Emanuele Arciuli
itari Unigg
W

Emanuele Arciuli is one of the mostariginal and interesting pianists
of the new International concert scene. His frequent collaboration
with nearly every living major American composer (among whom
Adams, Cumb, Rzewski, Daueherty, Bolcom, Kernis, etc.) made him
an unmatched performer, to whom many recent compositions were
dedicated. His Interest in Native American culture has also Inspired
a special project which has him engaged in collaborations with the
major Native American composers (Davids, Quincy, Croafl, Chacon).

In this wolume, Arciull incorporates his experience as a planist,
combined with solid musicological knowledge, to narrate, for the
first time, the tendencies, styles and personalities that characteri-
zed the history of the piano in the United States from the second
half of the 1Bth century to this day.

The volume is characterized not only by the extensive number of
compasers and works covered, but by the fluency of the style, and
the language, which is totally free from technicalities. A historical
treatise In which great prominence |s given to genres less visited
by musical historlography, like black music and - a totally new fact
in the field of historical and music studies - the musical culture of
Native Amercans. Furthermare, along with the musicians mast
known and frequented by pianists, great attention is also given to
minor productions.

THE AUTHOR

Emanuebe Arciuli, pianist,
debuted in the USAin 1998
where he regularly: goes back
for recitals and concerts
playing campasitions
written for him by same

of the most important
american Composers. He
recorded numerous COs5

and perfarmed for some

of the most important
musical institutions such

as Alla Scala Theatre of
Milan, the Venice Biznnale
and the 5. Petershurg
Philnarmonic Orchastra. He
is @ piano professar at the
Conservatory in Banand be
Is frequently invited as guest
faculty by many American
University. As am authar he
Wroia many essay and he
wion the 2010 Abbiati Award
as pest [tallan instrumental
soloist
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An accurate, elegant analysis of how the French composer
Claude Debussy entwined Beadty and Maodernity, thus leaving an
excepticnal heritage for the twentieth century.

Claude Debussy forged a deep bond between beauty and modernity
thanks to an idea of music which defied the complex formal
elaborations of the German tradition, preferring an instantaneous
farm of Imagination and cthoosine without hesitation the
satisfaction of the pleasure principle and the search for the
pleasure of the senses. Such a vision could not but clash with the
idea of the radical inaccessibifity of beauty professed by many
representatives of twentieth century aesthetic positions, starting
with Theodor W. Adomo, who - albeit recognizing the importance
of Debussy’s cantribution for the avant-garde movements - never
admitted the actual greatness of his agsthetic revalution.

Debussy, Beauty and the Twentieth
Century “La Mer” and “Images”

R B e e

THE AUTHOR

Ernasto Mapalitana,

amang the most acute and
intellectually independent
musicologists of our time,
taught Music History at

the University of Turin.

He is author of numerous
works on twentizgth-century
masiers, and has written
twio volumes on WA,
Mozart: Una fowelo perlo
ragione (Feltrinelli 1982) and
Maozart, Verso {l Bequiem,
Frommenti di felicita e af
marte (Einaudi 2004, trad.
francese Delatour 2013).
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"q ThE FII no THE CURATOR Guido Salvetti is one of the most important talian musicologists. Both pianist and composer, for-
s St sy . merly the founder and co-ordinator of the Course of Musicology of the Milan Academy, director
8o e e R s Ala Botti Caselli, of the same Academy and Chairman of the Italian Soclety of Musicology.

Edited by co-ordinator and curator of ; i == ) T
the valume, was Holder of History of Piano teaching (by Leonardo Miucci and Maria Grazia Sital.
] TR 2 the Chair of Histary of music The evolution of planc technigue, the contributions of the great teachers (Carl Philip Emanuel
[ FIANOFORTE  Ala Botti Caselli - Bach, Adam, Pollinl, Clementi, Cramer) in the spirit of an aesthetic and expressive ideal which
at the Academy of La Spezia hia B i 3 : i
- 4 from 1984 to 2007, at changes as the concept uf_p-l.ann mechanics” comes to the fore (Czerny) and with the training
P IR Sold in Poland wiisl B of the modem pianist, the interpreter of a repertoire of which the cannons are while the anclent
the Academy of Perugia. practice of improvisation slowly disappears.
Since 2092 she has been a Leonardo Miucci, bom in Milan in 1982, pianist and musicologist, is a researcher-at the Ho-
consultant at the Vatican chschule der Kuenste in Bern {Switzerland} and at the University of that city, Maria Grazia 5ita
Museums. has published studies on the literature for keyboard between the 18" and 19" Centuries and has
e enormous experience of repertoire for keyboards and the history of teaching in the 19" and 20"
Centuries.
ORI
Piano music in its own time (by Francesco Pareti). A short history of the piano repertoire which
takes into account the influences practised in the aesthetlc world, from plano schools and various
) _ _ different socio-cultural backgrounds (and by their transformations) on music and on the profes-
All tf1ere is to knm'v._r about the most popular musical instrument, used in all settings and sion of the planist-compaser and/ar performer.
musical types, explained dlearly by the top experts of the national panorama. Franceso Pareti, musician, is the Holder of the Chair of plano at the Academy of Aveliino, where
Born in collabaration with the Societa Iraliana di _Mus?culngra tlt_allan Society of h'!usiculngy}. he alsa teaches history and organclogy of the piano and History and analysis of the practices for
the volume presants the piano from a variety of historical, technical and constructive aspects, pianc performance of the classical era.
without forgetting the profession of the pianist and the various repertoires which the musician
nowadays has to measure up to, from Romanticism to jazz. A volume useful both for ane's History of pianistic interpretation (by Alfonso Alberti}, An overview of the evolution of taste and
personal culture and for the planist's professional training, updated to the most recent historic aesthetics in interpretation, and a portait of the greatest performers.
and didactic acquisitions, overflowing with theoretic and practical content, of great interest Alfenso Alberti, besides being a professional musicologist (giving pride of place to the music of
for every aspiring pianist, whether professional or amateur. In the tradition of the Manuals the 20" Century and the history of piano interpretation] is also a pianist. He has published essays
studied in collaboration with the ltalian Sodety of Musicology, a wide-ranging book, updated in miscellaneous volumes-and articles on the main ltallan magazinas.

and complete, edited by the best experts.in the sector, with all the theoretic and practical

information for studying the piano and the life of the pianist. The jazz piane (by Stefano Zenni). Jazz is an innovative synthesis of different styles and traditions

of music. A detailed examination of the multicultural nature of the jazz piano, and the history of

z i i g its stylistic vicissitudes.
The History of the piano from its origins to the present day (by Giovanni Paolo DI 5tefano) : i % - ; .
The instrument in the eighteenth Century in ltaly and Germany and its diffusion in Vienna, Stafano Tarmi teaches History:of jaze and Afio-American music ot e Acaceony of Bologra, He
London, Paris and North America in the Eighteenth and Nineteenth Centuries, the refusal of has published numerous important essays, amang which for EDOT Che razza di musica. Jazz, Blues,

the Steinway grand piano with crossed wires {1859); the contribution of pianists to the modi- Soui e le trappole del colore (2016) (What kind of music do you eall this].

'ﬁf?ﬁ;‘“-" erf}‘:h are 'Eiﬁé’_“ﬁ”‘." made Cl"_” the irrs;.n;ment.‘ th:l pLanadfrm'g..rhe artisanal workshop The profession of the pianist in our time (by Emanuele Arciuli). The life and work of the concert
ta industrialization and internationalization of the most advanced technaiogies. pianist explained in its dynamics by an intermationally famous interpreter.

Gi“'"_"_i Paolo Di Stefano teaches History and technology of "_"“ﬂcal Inst_ruments at the Emanuele Arciuli is an intemationally established concert planist. For EDT he was the author
Universities of Palermo and Florence. He is the curator of the collection of musical instruments of the volume Music for piano in the United States (2010). He is the Professor of piano at the
of the Rijksmuseum of Amsterdarn.

Academy of Bari,
The piano in the world by Guido Salvetti). The social history qf the instrumant: the function of The volume includes a wide-ranging Annotated Bibliography, a lavish iconographic apparatus in
the plano as a symbol of the emerging middle-class, its evolution towards the world of concert calour, a Glossary of technical terms and an Analytic Index of names and places,
playing.
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Haydn's Smile

A journey trought the symphonies

Diwann] Biettl o B R P P o e

Giovanni Bietti

u A gulde to the refined, moving world of
Haydn's symphonies entrusted to a great
maestro of the popularization of music

Haydn's 106 symphonies constitute one of the most fascinating
musical monuments of the classical tradition. Real gems of
intelligence and joie de vivre, these compositions nowadays have
been pushed rather to the edge of the great archestral repertoire:
even the fioure of Franz Joseph Haydn, considered the greatest
musician in Europe In his day, suffers from the greater exposure
of his colleagues Mozart and Beethoven, And yet, an entering
the huge world of his symphonies, the listenar benefits not only
from an experlence of great emotional force, but s put before an
extraordinarily fulfilling musical experience. Clovanni Biett|, one
of the best-loved musicologists and promaters in the European
panorama, guides us on this wonderful journey of discovery in

a book which underlines the essentials and provides the reader
with all the tools necessary to find his bearings. The volume
opens with a readable presentation of the historical context,

of the biographical events and composition technigues which
form the backeround for the creation of a symphony, and than
examines more closely each single compaosition, allowing the
peculiar characteristics and essential values of each to emerge.
This treatment is accompanied by 48 audio tracks containing the
musical elements commented at the piane by the author himself,
easily accessible online by means of the QR code (or directly on
the publisher’s site). A book full of surprises that leads us to
rediscover the pleasure of listening to music.

Glovanni Biettl, Composzar,
planist, musicologist, 2nd

one of the best-known (talian
music promaoters, He regularly
holds concert /conferances

at the most important music
institutes and he s the cerator
of Music Lessons {Lezioni di
Musica), the initiative which
attracts a large audience

to Auditorium of tha Parco
delia Musica in Rome; he also
conducts the program of the
same name for Ral Radlo 3. As
a planist and composer he hag
performed at the maln ltalian
contempaorary muosic festivals
and works with Internationally
renowned artists. Among

his numeraus publicatlons

are Listening fo Beethoven
{Azcoltare Beethoven) and

The score of the world, brief
histary of the dialague between
cLiftures in music (Lo spartito
del mondo. Breve storla del
dimlogo tra culture in musica
{Laterzal.
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In 16E9, the Académie Royale de Musigue was founded In Paris:
it ls the definitive statement of opera in France, a form of enter-
tainment perceived as a direct appendix to the court, a privileged
place of expression for the courtesan culture and the generator
of a process of national cultural identification. If one thinks that
anly a few interudes were presented in Parls In Italian between
1662 and Pergolesi's La Serva padrona (The Servant Tumed Mi-
stress) (1752}, and that no serious opera was sung unti the sarly
nineteenth century, when the rest of Europe had consecrated the
central rale in modern theatrical shows to itallan opera, one can
understand how complex and obscured the influence of opera
between the two national cultures was.

This book, lively and impressively documented, finally tells the
entire stary of this relationship, starting with the end of the sa-
venteenth century and the so-called guerelle des bouffons and
beyond, Including heated controversy, achievemeants, fiascos and
masterpieces.

Italian Opera in France

During the Eighteenth Century
The journey of a concept of theater
e e o o

Andrea Fabiano, Michel Noiray

THE AUTHOR

Andrea Fabiano |z a
professor of "ltalian
Literature and Cultura”™

at the Paris-Sorbonne
University.

He deoveloped studies on
[talian dramaturey and the
cultural transfer between
[taly and France, on amnd
an the Italian Opera In the
Seventeenth, Eighteenth
and Ninetoenth century.

Michel Moiray isa
researcher in musicolagy

at the CNRS Institut de
recharche sur l2 patrimaoing
musical. His publicaticns
concern the music in France
between 1715 and 1815, the
European Academies of
Music and the repartoire of
the Paris Opéra.
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What Kind of Music Do You Call This

|azz, blues, soul and the trap of color

Stefano Zenni

A book which calls into question the categories often linked to fazz and THE AUTHOR

Afro-American music.

"Black” music, "white jazz", coloured singers who possess the meaning Stefano Zenni is

of "soul”, swing as a natural aptitude of black Fo.mllarllcan s: what Is the 3 musicofogist of

basis of Expms_s!uns like these, often repeated uncritically by the public |piormational fame. He

and by specialists of the sactor? I we look more beyond the myth of < the Chalrman of the

"black music', the history of music and scientific research reveal a much o Saciety of Afro-

more contradictory and complex reality, Amarican Musicols

From one of the most serious and well-prepared Italian musicologists, (SidMA). He tea-fhu?

a book which, also making use of recent acquisitions in the study of ' i

genetics unveils the many traps hidden in the concept of “identity” History of jazz and Afro-

and makes a tharough and well-documented critique of so-called jazz AMercan music at the

"pssentialism” - the very widespread Academies of Balogna,

Amarican neoconservative theary, which wants [azz to be mdically Florence, Pescara, and

“black"” - in favour of a new concept of continuity between cultures.  Analysis at Siena Jazz. He
is the Artistic Director of
the Turin jazz Festival.
He has published and
edited impartant books
on Louis Armstrong,
Herbie Hancock, Miles
Davis, Charles Mingus,
and a popular History
of Jazz published by
Stampa Alternativa. He
has been a presenter at
Ral Radio 3 since 1994,
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from Broadway and jazz

Luca Bragalini

There are songs, often from Groadway musicals, that have
profoundly  influenced the collective [magination, crossing
adventurously over the entire history of pop and jazz (and often
films and advertising), donning new calars, styles 2and meanings
each time, yet always remalning themselves. This book tells the
story of twelve of these very famous songs, which have become
part of the so-called "standards” of jazz: that is, songs of which
most of the great [azz musicians have wanted to perform their own
wersion. From "White Christmas” to "Georgia on My Mind", from
the romantic "Someday My Prince Will Come" to “Every Time We
Say GCoodbye”, not to mention the famous “Autumn Leaves”, "My
Favorite Things" and "Over the Rainbow".

The book devotes to each song an easily read chapter, full of
surprising stories, oddities and discoveries. The personality of the
writers of the music industry is described, as well as the great jazz
musicians and their [diosyncrasies. At the end of each chapter
the author offers three very personal and appealing suggested
recordings: the best versions of each "standard” song that have
been recorded in the history of classical and contemporary jazz.
The book is also enriched by a “bonus track”, in the best tradition
of jazz recordings the story of a splendid thirteenth song, which
by histarical chance, never managed to become a standard - along
with an enthusiastic introduction by the great trumpet player Paolo
Fresu.

No So Standard Stories
The adventures of 12 great songs

A S

THE AUTHOR

Luca Bragalini, musicologist
and a professar of History
and Analysis of Jazz at the
Conservatory of UAguila

is ona of the most active
populariser of Afro-Amaerican
musical tradition. He
discovered unpublished
warks of Duke Ellington,
Chet Baker and Luciano
Chailly, some of which he
pubiically performed in
world premiare. As speaker,
he gives lectures and
conferences reprasenting
Italy In many International
conventions (Chicago 2006
and Landon 2012}
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Tuttoverdi

Programme
e s e At

Meter and Singing in Italian Opera

R B

Paaolo Fabbri

Guide Paduano

A ook which, in the brief space of two hundred pages, is an essen-
tial guide to his entire wark. Written by Guido Paduano, ane of the
most appreciated ltalian scholars, theater historian and translator
for the major publishing houses of great works of classical litera-
ture, from Homer to Ovid, TuttoVerdiis a book which for its project
and guality of the rendering is unmatched on the entire internatio-
nal scene,

Divided into 26 very short chapters, one for each of Verdi's operas,
from the little-known Oberto, Conte di San Banifacio to the famous
Falstaff, the book aims to provide a basic orientation to the plats
and substance of all the theatrical works of the greatest ltallan
composer. Each opera is given a brief plot description, skilfully sum-
marized and with a sense of theater, then - in a few pages of com-
mentary - the book condenses everything that can be useful to the
reader I order to understand what actually happens on stage and
within the score of that single melodrama, and what role it playsin
Verdi's creative journey. This is how, page after page, even the most
famous masterpleces by Verdi, from La Traviata to Otello, are pre-
sented in a2 new and engaging llght, then combined together once
maore in that grand mosaic that constitutes the greatest of cultural
and artistic testimonies of nineteenth-century |taly; the so-called
"drammaturgia verdiana”, or Verdi's dramaturgy. A very useful bo-
ok for the curlous neophyte and surprising even for the long-time
enthusiast.

THE AUTHOR

Guido Paduane, professor
of Classical Philology and
Comparative Literature at
the University of Pisa, [san

gxpert in ancient and drama.

He published many essays
and critical editions of
translations relating to
Greel , both tragic and
comic, and Hellenistic eplc
and wrote several essays on
18th century Musical.
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The book systematically deals with the lingulstic forms and pa-
etic structures upon which thoze particular literary works known
as opera librettos are created, The survey runs through the twao-
track analysis of the historlcal and literary contest - from its se-
venteenth-century orgins to the opem following Verd| - as well as
a formal analysis. The recitative, the aria, the overall acts, and all
cther fundamental settings of opera are thus presented, for the
first tima ,in a clear and thoroush manper, not only from an arti-
stic and theatrical point of view, but as part of that refined fusion
of poetry and music, which constitutes the reason of the immense
and lasting success of tafian Opera arcund the world.

Released for the first time in 1988 in the sixth volume of the Hi-
story of Italian Opera EDT, the essay by Paolo Fabbri immediately
proved to be a fundamental textbook for all courses related to the
History of Opera, Musical Dmamaturgy and Music History of Itallan
universities and conservataories {now called Institutes of Higher
Musical Culture). To coincide with the release of the paperback
edition, Paolo Fabbri has completely revised and updated the text,
taking Into account the greater needs that the current context of
widespread availability of musicological studies in ltaly reguires,
and of the new objectives reached by studies of melodrama.

THE AUTHOR

Paolo Fabbri is 3 professar
of History of Modern and
Contemporary Music at

the University of Ferrara.
He currently serves as the
director of the Danlzetti
Foundation in Bergamo

and as the president of the
MWational Edition of Gagtano
Donizetti's Warks.
Mareover he is in charge

of the management of the
Imstitute of Renaissance
Musical Studies in Ferrara.
In 1989 he was awarded the
Dental Medal of the Royal
Musical Association.

His publications include
Monteverdi (1985) and The
century singer. Histary of the
ftolian Opero Libretto in the
sewenteenth cemtury (2003).

» SERIES AESOMANCES » PRICE € 10,00 & ISBN 978-BE-6040-053-8 b PAGES 224




ﬂ SERIES » Impromptus

Emilio Sala

One of the factors that, from the first of the Venetian represen-
tations of 1853, made Lo Trowato by Givseppe Verdl the most
famous work of operatic repertoire, was the extraordinary refe-
wance of [ts subject. Behind the figure of the heroine, Vicletta,
the audience clearly recognized the story of one of the greatest
courtesans {or lorettes) of the glamorous Parisian world: Alphon-
sing Plessls {Aka Marie Duplessis), who died of tuberculosis at
the age of twenty-three during the carnival of 1847, The history
of Plessis had become a tragic idol of madernity In the famous
play by Alexandre Dumas, The Lady of the Comellias, represented
in the form of “a play with music and singing" in the popular and
patronized Parisian “boulevard theaters”, assiduously attended
by Verdi during the years 1847-1843,

Emilio Sala, through painstaking research in Parisian archives,
has recanstructed for the first time the sonorous envircnment
of these theaters, discovering its influence in the works of Verdi,
demonstrating how the topicality of the subject of Lo Trovioto
- love and death in the world of Parisian courtesans - was com-
munlcated by the compaoser also through a clever reference to this
soncrous universe, and in particular to the two dances that were
most familiar to audiences at that time; the polka and the waltz
“in double time." The thin red line which from the great halls of

The Waltz of the Camelias
Echoes of Paris in La Traviata
o R A P P A A e

THE AUTHOR

Emilio Sala associate
professar of Musical
Dramaturey at the State
University of Milan, carries
out researches on music
and theatrical performance
starting from the Saraque
period up to the Twentieth
Century. Among his
AUMErous essays he
published Jpera without
singing (Marsiiic, 1995}
and edited the volume
miscellaneous That novo
Caro, the drvine Orpheus.
Artoria Dreghi from Himini
ro Wieano (LI 2000},

Parisian social life, through the stages of the boulevards, leads directly into the heart of Italian
Dpera with the inebriating joy of the waltz (and it traglc counterpeint), it is followed as one follows
the plot of a thriller, and it tells of a cosmopolitan and extraordinarily sensitive Vierd| with regards
to the modemity of the play in all its forms.
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Mozart

Sandro Cappelletto

\fienna, February 12, 1785: music is being played at Mozart's home,
in the living room, for a few guests. The & new quartets that Me-
zart dedicated to most famous living composer of the time, Franz
|oseph Haydn, are being performed. Haydn himself is present, and
at the end of the concert he approaches Mozart's father to tell him:
*| affirm before God, as an honest man, your son is the greatest
composer that | know, personally or by reputation” It is the ultdma-
te sign of success and of the extraordinary and tragic destiny that
characterize the entire life of Mozart,

Amaong the guartets that are performed that night, one in parti-
cular contains a mystery which has never been fully understood:
the so-called “Dissonance Quartet” which beeins with 22 bars of
what might seem like a sort of cacophony: a slow and prolonged
screech of dissonant notes between them. For many decades {up
to the dawn of the twentieth century), that unusual composition
remained an enigma to the general public, to be refused or even
maodified. as if there had been an error in composition.

Sandro Cappelletto, one of the most respected musicologists,
journalists and writers of the musical Italian scene, investigates
here the history and intrinsic motivations that drove Mozart to
compose this masterplece, and then launch into an impassioned
subplot regarding the manner in which the guartet has been inter-
preted and understood throughout the decades,

The night of the dissonance

R PR PR i o

Sandro Cappelletto

{Venice 1952) graduated in
Philosophy, collaborates

as music critic with the
newspapers 'La 5tampa’
and Le Maonde’ Radio and
television playwright, he

js the artistic director of
the Roman Fhilharmaonic
Araderry-and membar af
the Artistic Committes

of the School of Music in
Fiesole, As an author, he
published: Farinelli - The fost
volce (EO0T 1995); [ do this
great theptref (EOT 1996); 2
monoeraph on Beethoven
(Newton Compton, 198E);
an analysiz of Turandot
{Cremese 1988} and the
essay /nventing the scene
direction ond Opero Thegtres
(Eimaudi 2001),
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Franco D'Andrea
A portrait

Flavio Caprera

Preface by Enrico Rava

The first complete biography of a great maestro of italian jazz.

Franco D'Andrea, pianist, composer 2nd asranger, is one of the
most admired maestros of the history of Halian jazz.

The hiography by Franco Caprera, which will appear on the
accasion of the musician's eightieth birthday (March 2021) is
the first complete one, arising through months of conversation
with the musiclan and a careful gathering of facts, documents
and testimonies. An authentic modernizer, D'Andrea managed
to steer his jazz from a purely executive conception of the
forms and of American genras to that new style which marks
aut [talian sensitivity on the international stage. Caprera’s work
re-presents his career, describing the numerous and diverse
artistic and planning phases, analyzed critically also through
the substantial record production; from the years of his youth
to the Modern fazz Trio, through the expesience of Perigeo's rock
music, and the many later artistic callabarations, up to his final
extremely fertile years.

The volume, enriched by the introduction by Enrico Rava and

a photographic insert, an extensive bibliography and the most
complete discography ever complled, had been anticipated for
many years by all the enthusiasts of the great Italian jazz.

far the webmagazine jazzconvention.net. Amaong hls most
recent publications: Jazz Music (Mendadori, 2008), Jazz 101
{Mondadari, 200%9), Dictionary of ftalian Jazz (Feltrinedli, 2014).
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France Caprera (Polignanc

a Mare 196E) |s an ltalian
joumalist and writer.

He has worked for daily
newspapers and radio and he
has worked on the magazine
“lazzit". At present he

writes articles and reviews
for the webmagazine
jazzconvention.net. Amang
his most recent publications:
Jazz Music (Mondadori,
2006}, Jozz 107 (Mondadori,
2003}, Dictionary of talion
Jazz (Feltrinelli, 2014).
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Jazz in Italy

S

Adriano Mazzoletti

The completion of a monumental work, due both to
intellectual

and documentary efforts. Every name, complex or event that
has contributed to the history of jazz In Italy is recorded and
commented on.

The volume with which Adriano Mazzolettl concludes his
ambitious and monumental work on jazz in taly, a work
which, in its three velumes for a total of five books, has

no equal in any country or jazz tradition in the world, This
third part picks up the namative thread where the previous
one had left off. namely the 1960s, to bring it all the way

up to the present day, Mazzolettl provides the reader with
an overview of six decades of history, in which in any case
he manages to illustrate the position and path of each

of the main characters involved; a story that includes the
Americans and Eurapeans who came to italy, the exploits of
our musicians abroad, festivals, the press, Italian radic and
T In relation to jazz; and it includes an immense amount of
documentary material: names and titles, places and dates,
records and tapes, concerts and reviews. The book ends

by documenting what the European Broadcasting Union

has done for ltalian and Continental jazz: a story of great
importance told here for the first time.

From the Sixties to the Millenium
B e it

Adriano Mazzoletti (1935-
2023) was bom in Genoa,
He iz a journalist, and he
has been involved in jazz
since 1955, He was a RAI
(National public
broadcasting company

of Italy) executive and
presenter of nUMEerous
radio broadcasts; for thirty
years he was part of the
management of the EBU
(European Broadcasting
Unien), as vice president and
then prasident of the jazz
and pop music department.
Since the 1950s he has
carried out research and
collected documents and
information on European
and itallan jazz and on
[talian-American musicians.
Im 1965 his Quarant'anni di
jazz in iralia (Forty Years of
|azz in ttaly) (Milan, Ricord]
1965) won the Record Critics
Award. He directed the
Grande Enciclopedia del Jazz
(Big Encyclopedia of Jazz)
(Rome, Armando Curcio
1982} and published a book
on guitarist Eddie Lang
(Rome, Editorizle Panthaon
1997).
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Jazz in Italy
From the Swing to the Sixties

e e e

Jazz in ltaly
From the origin to the Big Bands

e e

Adriano Mazzoletti

& fifty-year-long study, the passion of 2 scholar who tenacicusly,
alone at first, Increasingly more with the help of some friends,
colfeagues. musicians transported with enthusiasm and the
progressive accumulation of findings, unkmown recordings, new
ordeals, goes so far as to underming the conviction that jazz was
an unknown genre in Italy untll 1936, and most of all it convincas
us that Italian jazz was not just an | mitation of American
music, & stady that ends in April 1945, with the vicissitudes that
accompanied Pippo Barzizza and Cinico Angelini in the resumpticn
of the activity of the ETAR (Italian Radio Auditions Agency) of Turin.

To corroborate the incredible discoveries of the author, there are
unpublished documents, the result of meticulous research - an
appendix is dedicated to the study of Sidney Bechet's movements
obtained from the visas on his passport - and articles unearthed
from archives and amaong collectors, and grouped Into a series of
appendixes that enrich this volume which |s put forward as the
most extensive; complete and ambitious history of Itallan jazz ever
to be produced, which also has few rivals even among the national
histories of other countries.

The discography that concludes the volume reports a great
amount of data unimaginable up to a few years ago, while a rich
photographic aray offers numercus unprecedented pericd images
that constitute further cause of fascination,
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Adriano Mazzoletti

In this second volume of jazz in Italy, Adriano Mazzolettl considers
and describes the events that in the thres decades from 1393%
{when Kramer gave life to italian swing with his accordion) to 1968
(when jazz changed its own style} shaped Italian sound. Inthe two
tomes that constitute the volume, there is space for the recent
history of ftaly as well, from its Liberation to the first elections of
1348 up to the Sixtles of the OC {Christian Democratic Party). There
i= @ flow of musical events and not only of bie cities as Rome,
Milan and Turin, but — for the first time - importance is given to
the contribution of the provinces, se much more than a simple
jazz periphery of the empire. |t Is in towns as Perugia, Pescara ar
\ierona, in fact, that in the Seventies the bie festivals, destined to
last ovar the years, were born, while it isin the Amercanized area
of Trieste {the famous TLT: free territary of Trieste - Zone A) that
Italian jazz can freely compete with the one from overseas.

Parallel to all this, Mazzolettl compiles a powerful display of
others' weitings, pericd documents, reference indexes. & true map
of Italic jazz, useful for untangling oneself in the maze-like warld
of names, orchestras and criticism of the time, which, by means
of print media, played a key role in the development and growth
of a sound - the |tafian one — now internationally recognized for
its excellence.
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Carlo Delfrati

The research, the observations and the experiences gained by the
most distinguished scholar of music pedagogy and didactics covering
farty years of work are organized in this voluome for the first time in
a systematic manner. Carlo Delfrati summarizes and analyzes all
the problems which arise in the various fields of music education,
both at a primary level {compulsory education) and at advanced
levels (conservatories, music schools), He compares the educational
models inhented by traditicn and elaborates one of his own, which
is intended to summarize and surpass them, offering a vision, at
ance critical and dynamic, of the single essential matters in music
teaching.

The book, conceived as a broad reference and study manual, takes
into account the pedagogic and didactic production released in Italy
aver those decades, as well as the ane emerging in English, French,
Spanish and Cerman speaking countries. Due to {ts particular ap-
proach, systematic and educational 3t the same time, the volume
addresses 2 wide range of possible readers: music teachers of every
level and specialty, students of didactic courses and SSIS (Scuole
dl specializzaziona per I'insegnamento secondarlo, postoraduate
schools for secondary education), students and professors of the
Faculty of Educational Sciemces, parents, Instructors, organizers,
pedagogists and psychologists.

Principles for Music Education

e e

THE AUTHOR

Carlo Delfrati toaches
Music Education in
Secondary Schools, His
publications include
Fundomentals of musico!
education, Listening
experiences, interrogote
the post, Introductiaon 1o
histarical resegrch an the
teoching of music i ftoly,
The expressive woice, The
musicol theught. Work
tagether. He founded the
Italian Association for
Musit Education {SIEM)
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Lorenzo Ferrero
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Today composers, musicologists and teachers find themselves
facing a new task, once entrusted entirely to publishers: writing
music in the clearest and most corect way possible, not only
from a grammatical point of view, but also from a typographical
one. As a matter of fact, if in the wortd of books the page layout
and the graphic design are 3 publisher’s responsibility, the music
publishing Industry fully entrusts this responsibility to the authors
for financial reasons, Therefore, the possibility of hearing one's
will fulfilled by the performer will depend entirely on how clearly
he will have managed to communicate them in writing.

The spread of the computer has only apparently made things
easier; the usage of word processing programs regulres, Just
as handwriting does, a taste and an abifity that no scholastic
institution has yet been able to communicate propery.

So far, the Italian publishing scene has overlooked the problem,
Mow Lorenzo Ferrero's manual has come to fill this gap. With a
simple and clear language, backed up by hundreds of examples,
the manual illustrates all the rules, secrets and tricks on which a
correct and elegant music composition is based, both by hand and
with the aid of a computer. |t |5 easy to foresee that it will become
a reference book for composers, musicians and music teachers.

A Practical Guide of Composition

B A

THE AUTHOR

Lorenzo Ferrera {Turin 1951)
studied Compaosition in the
Turin Music Conservatony
(with Massima Bruni and
Enare Zaffir} and Aesthetics
[with Clanni Vattimao and
Massimo Mita), at the
inwversity of Turin. He is a
compaser and he teaches
music composition at the
Conservatary in Milam,

His music compositions
include the Cperas Morilyn,
solvgtore Giwlona, Charlotte
Cordoy, The conguest and a
collection of symphaonic and
chamber music, He was in
the Exerutive Board of many
impartant Italian festivals
and Institutions as the
Yerona Arena, the Aavello
festival, and the italian
Society ot Authors and
Publishers (SIAE),
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The Education in Music series includes publications for
a variety of educational issues, with a special concern
to the connection theory and practice, showing a rich

background of experience and knowledes in music
education used by teachers of music of all school levels.

Songs for Pico
Singing experiences at nurseries
B

Rosalba Deriu, Franca Mazzoli
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Practice First, Then Theory

Aspect of “informal" learning in music

A,

e

Various authors

& study of the musical ability in eary childhood in which the
gathering of the material is done, for the first time, by means of 2
particulartype of technalogical aid: Pico, a teddy bear equipped with
a small microphone and a transmitter hidden in the toy's backpack,
Children, with careful cooperation on the part of the parents, were
invited to play with this figure, around which a sort of fairy tale
had been created, and to sing for him. This plan, carrled out by the
authors in collaboration with six institutes, inciuding nurseries and
pre-schools, has made it possible to listen and study children’s
musical conduct and abilities in @ way never attempted before and
of unexpected effectiveness, far from the conditioning of adults
and beyend the usual unanimous and educational practices.

On the basis of a selection of these often improvised songs (which
are possible to listen to on the CO enclosed in the volume), the
authors define the main compenents that are present in their work
about children Indicating theoretical references and a detailed
analysis of executions. Thus a new way of listening to children’s
singing which, at the end of each chapter, tumns [nto practical
methodoiogical advice useful for projecting game and singing
situations with children at nurseries and pre-schools.
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Until a few years ago, the prevailing model for learning music was
the one which envisaged for the music student the acquisition of
an amount of a technical kind of knowledee first - the so-called
“thecry and solfeggia” - and the transition to instrumental prac-
tice, or in some way musical, only afterwards. This very difficult
approach, characterized by a high number of dropouts, has been
guestioned for many years by the best world research In the didac-
tic field in favour of a method for which practice and theory go hand
in hand, and learning i= never isolated from creative expression.

This book coflects the contributions of the best European scholars
to this matter of great interest at the moment for our educational
system, and even through the interpretation and the examinaiton
of their concrete experiences it cares to provide not only thearetical
reflections but even conrete solutions for the employment of a
completely reinvented teaching methodology based on these new
foundations in the classrooms of all schools and consarvatories.

» SERIES EOT/SIEM » PRICEE 1250 » ISBN 578-BE-R533-B49-3 » PAGES 17E




......................................................................................................................................................................................

n SERIES » EDT/Educational EDT/Educational 4 SERIES ﬂ

The Musical Voice
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Ida Maria Tosto

The Orff-Schulwerk in Italy
History, experiences, considerations
B R R R

Edited by Giovanni Piazza

The Orff-Scubiwerk, also commonly known as “Orff Approach’, could
be defined as an experimental musical teaching adventure. It was
conceived and started by composer Carl Orff, who in 1924 opensad
the Guntherschule in Munich: 2 school for the training of teachers
and performers who were at the same time musicians and dancers,
A concept that innovated Emile |agues-Dalcroze's then widespread
proposal (fearn and know music by giving @ physical rendition of it)
through the figure of an artist/teacher capable of integrating music
and corporeity In 2n autonomously produced whole.

The volume intends to account for the numerous experiences carried
aut in ltaly by the Orff-Schulwerk, proving not only its topicality but
ever its abundance of teaching sugeestions which may derive from itin
the contexts of music teaching at every level, Numerous contributions
by teachers and musicians will analyze the way in which nythm,
melody and harmony are treated in the method, the foundations of
music theater, expressive movement and choreographic composition
for the harmonization of group dynamics, the interculturalism and
transculturalism of the method, and of course the Orffian teacher
yesterday and today, paying particular attention to italy. The practical
examples applied to preschool, primary school and middle school are
MUIMErous.
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Qur volce is the first and most natural instrument for making
music that is available to human beings from the day they are
born. The practice of soleistic and choral singing is at the basis of
any muslcal experience, and is Included amang the fundamental
requirements of any Individual’s training. For this reason, the
rolative absence of texts that systematically deal with the art of
singing - in practice and in teaching - may be surprising,

This book intends to highlight and clarify, in the light of the most
recent scientific acquisitions, the reasons that persuade to stand by
the educational value of vocal practice, especially of the collective
type, and their importance aimed at the psycho-physical and
cuttural growth of the individual - offering at the same time some
essential instruments ta the reader so that he can orjent himselfin
the wide field of didactic and methodological issues connected with
the formation of the singing vaice, even thraugh a detailed analysis
of the physiological, technical. historical and cubtural aspects of the
woice, The book is addressed to music and singing teachers of all
levels, but since it favors the themes concerning the approach to
vocality and the methodologies of coltective work, it is addressed
particufarly to teachers of music education and to the directors of
children's, youth or adult choirs. Throughout the treatise, there s
an implicét invitation to the reader/educator to personally confront
himsetf with the topics dealt with. and to reconsider the guality of
his own relationship with his voice and vocal practice.

Ida Maria Tasto (s 3 professor
of Choir conducting at the
Conservatory in Florence.
Fraom 2084 to 2007 she
oreanized the project ‘Charal
music in schools! sponscred
by the Centre of music
stutdles “Francesco Busoni'
Founder and director of the
vocal ensemble "Chomme
arme, she alsowrote several
hooks, articles and essays on
woralism and published, with
Finrella Cappelli, the volume
Yocol Geametries — Comes of
improvisation betweer music,
imoge and poetry (Ricord|
1993}
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Which isthe significance that aesthetic education - thatisthe ability
to understand art and beauty - can have in the different contexts
of Italian schoaols, espacially in the field of music education? That is
the guestion that a group of musicalogists, scholars of aesthetics,
pedagogists and teachers of artistic disciplines asked themselves.

The volume, on which most of the best (tallan scholars of didactics
and music assthetics collaborated, orders the contributions in
thres broad sections: 1. reflections that contextualize and malke the
concepts of aesthetics relevant inside specific music related issues
{especially as far as the educational aspect is concerned), in the
light of the acguisitions made in the philosophical, musicological,
psychological and pedagogical fieids; 2. contributions and
interviews on the educational value of assthetic education, with
particular forus on music, dealt with from different points of
view {musicological, aesthetic, anthropological, compasitional
perspectives, etc); 3. argumeants of a methodological and didactic
type and with a certain repercussion in operative contexts.

Themain goal of the book is thatof turning the attention of scholars,
teachers, students and Institutions towards the pinpointing of the
main knotty problems of an educational issue which at the same
time belones to the past and has never really been examined, trying
to go beyond the vision that would expect music as a discipline to
be countered with the arts as aesthetic experence.
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Intertwining Sounds
Listening laboratories between music and speech
i

Cristina Baldo, Silvana Chiesa

The book is divided Into four sections in which listening te music,
examined primarlly in relation to its connection with the verbal text,
is alsa interpreted in light of numerous references ta the visual arts;
to history and to soclological and anthropological problems, At the
basis of this articulation i= the concept of plot. L.e. the story, the
network: 3 term that expresses the “spirit of the times" of the age
of the Intemet and hypertext: technologies that reflect, but at the
same time increasingly induce a 'net-lilke’ form of thinking, already
widespread in educatienal planning.

The four sections take their cue from issues generally deait with
or approachable in high school, such as the topos of singing
seduction, the character of Virgil, the song of love as an instrument
of expression and education/tralning of feefings in the song
poputar (Gine Paoli) and in musical theater (Mozart, Hossini,
Wagner). The Interdisciplinary approach encourages the possibifity
of links between one chapter and the other, so as to render more
personal the instructional use of the volume. At the same time,
the presence of cross-reference notes is aimed at a more flexible
and autonomous management of classroom work open to the
possihility of in depth analysis and expansion. Each chapter is
accompanied by a guestionnaire designed to testthe understanding
of the proposed contents and ends with other brief starting points
for research almed at suggesting further openings regarding the
themes dealt with.
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Music and Health
The musician's action in health care contexts
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One of the most common prejudices of the musical world asserts
that people are bom in tune, you cannot become so. The so-called
“gar” would therefare be a gift of nature from which some are
gxcluded. |5 this really true? Or is it rather a comfortable haven to
justity very comman educational deficiencies? It is by asking this
guestion that |ohannella Tafur, one of the highest authorities In
music education, did the first sclentific research to investigate,
in a rigorous and systematic manner, the development of the
ahility to sing in children. The nowvelty of the work lies In the
fact that this is the first study which addresses the systematic
study of the development of certain musical skills through the
abservation of leaming, occurring progressively from one eroup of
children, stimulated by an appropriate program of early activities
and accompanied by the support of family members from the last
months of prenatal life until the age of six.

The book, accompanied by an audie back-up (CO), is addressed
firsthy to music teacher and in-particular to these of nursery schools
and secendly to pediatricians, true pillars of childhood, whose care
is mot stricthy physical. But the focus which places the interaction
of children with the family environment and the use of simple and
nan-specialized language makes it of great interest to parents who
want to understand how to help the developmeant of musical skills
in their children,
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The possibiiity of integrating music Into the activities of health
facilities {hospitals, pediatric clinics, assisted living homes etc.) fits
perfectly into the perspective of the concept of “prometing health”
as advocated by the Warld Health Organlzation: a programme which
is not limited to the treatment or prevention of the disease, but
rather a cultural and institutional proposal oriented te the structure
of the physical, mental and social well-being of all patients: Hence
the investment in a set of actions collateral to medical interventions
that have the purpose of avoiding the depletion of guality of life
and social isolation of fraglle individuals suffering from disease
during periods of hospitalization.

This volume, which gathers the testimonies and actions of some of
the highest authorities in the fieid (doctors and staff), was created
with the intention of documenting an experimental integration of
music practice in nursing homes that started some years ago in a
few complexes in Florence, including the Meyer Pediatric Hospital,
in continuity and cooperation with other internaticnal institutions,
Mow that these activities are emerging from the experimental
stage, and that they are facing increasing institutionalization,
the purpose of this book is to provide an educational instrument
of suppart for the formative course of music professionais and a
passible rasource of awareness for heaith professlonals who can
accommaodate musicians in nursing homes.
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Rhythm experience in Education The strings quartets in Italy from Verdi to Casella
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How do dancers (and children} smoothly and guickly synchronize
with music while having no technical preparation regarding musical
rhythm? What is "sense of thythm" about, and how you can perfect
it? What does the concept of “keeping time" imphy? And if someone
cannot do it, how can we help them? These are some of the questions
to which this book attempts to answer.

Studies on rhythm, as a result of their multiple aspects and
repercussions, are wsually dispersed among barely connected
disciplines: psychology and anthropology, musical analysls, studies
on corporeal and temporal perception, neursscience and music theory,
This text is meant to motivate and substantiate rhythmic practice in
the educational field, having it interact with the |atest theoretical
cantributions of different disciplines and other aspects of educational
activity. It also offers methodological and operational indications in
order to develop and consolidate the so-calied “sense of rhiythm”,
intended as a sort of "sense of temporal organization of sounds™

The book Is mainly addressed to teachers of musical disciplines in
different educational contexts, from compulsory school to courses on
theory and soffeggio, from preéparatory to musical instrument courses,
but also to those whao in a self-taught or arganized educational
context - are approaching this professional field, in order to prepare
themselves to become teachers.
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A& historical-critical overview of the repertoire for string guartets in
Italy from 1870 to 1324, The characteristics, the forms, the styles,
the models and the oritical discourses are sxamined for the first
time through concise analysis and careful scruting of contemporary
journalistic material,

Divided into three parts, this original study takes into consideratian
agreat numberof compositions, thus demanstrating that - beyond
its value, peculiarities or the criticality of its repertoire - the Italian
string quartet is a genre which was anything but absent from the
music scene of the time and not [acking in paculiar vitality.

A ot of space is dedicated in the beginning to the oycles of Verdi's
String Quartet, an extraordinary and in some ways enigmatic
masterpiece of italian instrumental music, What follows is the
study of the formal and scriptural characteristics of the two most
interesting italian composers of gquartets from the second half of
the nineteenth century, Antonio Bazzini and Glovannl Sgambati,
The third section of the worl takes Into consideration the works
for string gquartets included mainly between 1510 and 1325,
Here Gian Francesco Malipierc's first works, Ottoring Resplghl's
complete works for guartets, and Alfredo Casefia’s Concerto for
String Quartet are examined. Somehow, this last composition
comes full circle showing clear rifts concerning the nineteenth
century conception that italian composers had of the genre on one
side, but also unsuspected formal continuity of form on the other,

THE AUTHOR
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Music in the time of airplane and radio
Music chronicles from 1925 to 1946
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Mino Hota is one of the great enigmatic figures of the ttalian twentieth
century, Despite the intermational admiration eenerated by his music
far movies, especially that intended for the masterpieces by Federico
Fellini, Rota actually remains a little-known composer as far as the
most profound aspects of his poetics are concemned, On the centenary
of his birth (Milan, 197} his city wanted to pay homage to him with a
conference that had the aspiration of reopening the critical discourse
concerning his work, revealing itas a legitimate expression of its time
rather than the manifestation of a disarming candor, lacking in any
relation to twentiath-century poetics.

The book gathers the contributions and the speeches presented
during that day of detailed analysis and study Four out of six
speakers focused on his formative years, starting from Rota's very
precocious debut precisely in Milan; the other two reports dealt with
the scope of music for the stage, which was, among the types Rota
associated himself with during his Intense artistic life, the one to
which he dedicated most of his energies. The contributions collected
in this volume, expanded and revised, are by Federico Lazzarg,
Ciovanni Salis, Francesco Lombard], Matteo M. Vecchio, Emilic Sala,
Carlo Cavalletti.

The conference (Nino Rota and Milan), oreanized by Cidim-Comitato
Nazignale Itallano Musica {Italian National Music Committes) and by
the Symphanic Orchestra Giuseppe Verdi of Milan Foundation, took
place on December 3, 2011 at the State University.

Edited by Francesco Lombardi

THE AUTHOR
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Cini Foundation in
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on music in italy in the
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Eighty-three artlcles written by the great ltalian composer
Alfredo Casella for the American magazine Christian Science
Manitor between 1925 and 1946. This body of work represents an
extracrdinary first-hand testimony of the Itallan and International
music scene, and the pivotal events for the cultural and political
history of the Twentieth century. The musicologist and writer
Francesco Lombardl collected these essays, publishing them
together for the first time in the book La muséca al tempo dell‘azreo
e della radio ("Music in the Time of Airplanes and Radia"). The
articles explore every aspect of music production and its refationship
with other forms of art. Along with these articles, the volume
also inciudes two more works penned by Casella: the unabrideed
version of a 1929 essay (origlnally published in slx installments of
the magazine Italia Letteraria) dedicated to the music scene in the
United 5tates; and a second report he wrote on the subject in 1934
These two pleces complete the landscape portrayed by 2 musician
who was both witness and protagonist of his times. They also
foreshadow the central role that the United States will play in this
tumultuous and dramatic century that just came to an end.
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Untll recently, the histary of ballet had been written maintaining £J eligiornaledellamusica
France and Paris as its center. However, the true driving force of
this art form was in Italy, a country which has played a fundamental
role in the context of European ballet, This History of Italian Ballet
traces the development of six centuries of theatrical ballet in Italy
by consolidating all the information considered useful to the art
enthusiast, whether performer or spectator, eager to discover more
about the subject and to complement his acguired knowledge
regarding Italian cutture as 3 whaole, since theatrical ballet was not,
nor is, either an appendage or an accident, but actually the reflection
of a saciety in continuous change.

The authors of the various contributions were chosen from a selection
of valld researchers who, over the past faw years, have revived and
kept alive the study of italian ballet. They wrote about ballet in a
rigoraus and organic way, but In a language which is pleasant to read,
integrating the main topic with more extensive artistic and cuftural
issues. What emerged is 2 necessarily concise general outline, but
considerate of the most important particular cases, aimed at students
el st vt sdiond i inio Mlhatdussionds information | Daniela Delfino | tel. 011-5591872 | e-mail: d.delfino@edt.it |

but uninformed of aimost anything related to ballet, www edtlit
Cantributions by Maurizlo Padovan, Omella di Tondo, Rita Zambon,

Rita Fabris, Silvia Polettl, Francesca Pedronl, selected and revised by
José Sasportes.
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